
On a clear, bright, temperate Sunday afternoon in 
November, the Pitot House was the setting for a 

unique performance event entitled Looking Through New 
Orleans History, artfully choreographed by Monique Moss, 
Barbara Haley and Susan Bensinger.  This grant-funded 
performance featured a captivating assemblage of young 
dancers from Lusher Charter School, the Newcomb Dance 
Company, and professional performers from ArtSpot Produc-
tions.  Musical  accompaniment included live, subtle African 
drum and poignant viola, (“Fanfan” Louis and Marjorie 
Garnier) in addition to prerecorded sounds.  
Motion, rhythm, narration and demonstra-
tion conveyed to the audience of nearly 75 
attendees the historical sense and feeling of 
the Creole country house and its surroundings 
on Bayou St. John.

That day the Pitot House’s gardens and 
grounds were alive with a colorful vigor 
that belied the colder season soon to come 
and invited connections between man and 
nature.  Participants and rapt attendees passed through the natural 
environment and into the built, which became vibrantly alive as 
each room was an assignment for the youngest of the participant 
dancers.  These scenes symbolized a chain of life unbroken, but 
stressed, by socioeconomic, racial, and geographic relationships, 

and defined the enduring presence within these sturdy walls. 
And the final triumphant connection was made among country 

house, bayou and the recent present when the dancers led the at-
tendees to Bayou St. John , the “raison d’etre” of the Pitot House.  
On the bayou, volunteer boaters from the Re-Bridge organization 
dedicated to saving the historic bayou bridges joined the event to 
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A Performance Event at the Pitot House
Reviewed by David Stefferud

ABOVE LEFT:  Newcomb Dance Company  
Member rehearsing for final performance.

ABOVE RIGHT: Newcomb Dance Company 
and Kathy Randels from ArtSpot Productions 
at the November 13 performance.

LEFT:  “Air” performed at the Pitot House by 
Lusher Charter School dancers, choreographed 
by Susan Bensinger.  Photo courtesy of Susan 
Moreau.

(Continued on pg 2)
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This is hard work: LLS operates in a 360 
degree arena of interests and directions. The 
beauty and calm of the Pitot house belies the 
amount of energy needed to assure its opera-
tion. Our House Director, Tarah Arcuri, can 
be described in similar terms: her reserve 
and grace only hints at the amount of effort 
and time required to preserve our House and 
promote our mission. To insure that the Pitot 
House remains an example of preservation 
and an inspiration to our community, our 
LLS membership, our Board, and our staff 
invest countless hours and untold quantities 
of perseverance and commitment. 

As the poem on this page points out, the 
Board of Directors and the LLS membership 
are composed of dedicated individuals who are 
rewarded for their diligence every time they 
enter the Pitot garden gate. Where else can 
their dedication to preservation receive tangible 
affirmation? When the city’s newspapers remind 
us of the threats of blight and demolition, 
when we see a neighborhood school come 
down (see the article on page 3 about the 
demolished Wheatley school), it helps to visit 

Pitot House. When our City Council struggles 
to find solutions and families scramble to hold 
on to their landmarks (the subject of the Blight 
Forum held by our organization; see the article 
on page 4), it helps to come to Pitot House.

Come to Bayou St. John, see the canoes and 
kayaks on the water, the bikes on the bridges. 
Step into the Pitot House’s  garden and take a 
deep whiff of the flowers and herbs (see our 
article on these pages about the healing power 
of Rosemary). Come feel the breeze when you 
stand on the House galleries.  A ghost might 
brush past your shoulder, hear you sigh, and 
know that you treasure the past and use its 
lessons to protect our future.

Anywhere we stand in Louisiana we can 
look at both the landscape and the built 
environment and find stories that need to be 
told. Each story is an advocate for preserva-
tion. Balancing the lessons of the past with the 
challenges of the future is hard work.
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PRESIDENT’S MESSAGE

Recognizing the Rewards
An Anonymous Poem

A great house on the bayou,
Surrounded by lawn,

Has a small group of people
Who save it from harm.
Paint, wires and stairs,

Storms, lightening,
And cares,

Hold their attention
For days and for nights,

As they lead the whole city
In preservation fights.

When folks come knocking
To see such a place,

The history and beauty
Put smiles on each face.

The people who worry
Give a big sigh,

Take a deep breath
And say “high and dry.”

As visitors learn
About its real past,

The good folks who help
Know this great house 

will last.
With flowers and herbs,

Native plants are reserved.
There on the bayou

The old house is preserved.

Looking Through New Orleans History: A 
Performance Event at the Pitot House was com-
missioned by the Louisiana Landmarks Society 
in partnership with Lusher Charter School, 
Tulane University Department of Theatre and 
Dance/Newcomb Dance Company, Third Eye 
Theatre, ArtSpot Productions, Re-Bridge and 
the New Orleans African-American Museum.  
The project was supported by a grant from 
the Louisiana Division of the Arts, Office of 
Cultural Development, Department of Culture, 

Recreation and Tourism, in cooperation with the Louisiana 
State Arts Council.  The grant was administered through the 
Arts Council of New Orleans. 

This serendipitous moment on Bayou St. John, at the only 
Creole, colonial style country house open to the public in 
New Orleans, suggests a continuing dialogue between the arts, 
history and the humanities. It is an addition to programs of 
recent years, and one would hope that the trend continues. 

(Continued from front page)
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The Phillis Wheatley Elementary School, which opened in 1955 
to serve the Lafitte Housing Project and the surrounding area, was 
an ultra-modern school building designed by renowned architect, 
Charles Colbert to serve 350 students. 

As a faculty member from 1978 to 1998, I have fond memories 
of this unique schoolhouse known during its early years as the, 
“Little University,” for its high level of scholarship, well-mannered 
student body, and well-dressed faculty. The motto was, “From Little 
Acorns Great Oaks Grow.”

The principal structure, a cantilevered, raised building, housed 
classrooms and a two-story restroom unit for students. A separate 
ground-level building held the office suite, library, and cafeteria.  
About 20 years later portable classrooms were built in the southeast 
corner of the square. At this time student enrollment was about 600, 
and by the 90’s it had reached 800.  Covered walkways connected 
all of the buildings. 

Colbert received awards and recognition for this innovative school.  
It was said that one of the most prestigious was for the, “Fishbone,” 
steps. The twin pair of concrete steps on either end of the main 
classroom building was beautifully designed with a backbone and 
two tapered treads with low risers. Adults and children found them 
very easy to climb.  Another aesthetic touch was a shallow, tiled 
wading pool which was filled in with mud shortly after the opening. 

Built around an open area, each classroom had two exterior 
doors with a sturdy, maple bookshelf and a storage system in be-
tween.  Each room had floor-to-ceiling glass walls facing outward 
with two windows in the walls.  Large floor fans were used, creat-
ing a welcome air flow, but a noisy classroom. Later, window air 

conditioning units were installed. The walk to offices, cafeteria, 
and library were under cover, but, in winter, required students 
to don warm coats.  Over the years, the school lost much of its 
luster. The addition of unattractive chain-link fences, poor-quality 
paint jobs, and general neglect of the grassy plots detracted from 
the original scheme. The Wheatley neighborhood underwent great 
changes as well.  In 1978, the population was still predominantly 
Creole, and the surrounding homes were well maintained.  Neigh-
bors sat on front porches and watched children walking home and 
playing in the streets. By 1990, many families had moved to, “Da 
East,” replacing oil industry workers who moved out after the oil 
bust.  Architectural niceties such as delicate brackets and trim were 
stolen, copper guttering was gone, and windows and doors had 
heavy guard bars.  A full-time security officer was employed at the 

school in the late 90’s, and there was an air of danger 
in walking to Dooky Chase’s restaurant a block away. 

Just as Mrs. Chase nurtures the arts, Wheatley school 
nurtured the local culture. The Rebirth Brass Band came 
to play from time to time, and Tootie Montana, the late 
Mardi Gras Indian Chief whose son, Darryl, was the 
school’s head custodian, brought stories and costumes 
to enlighten the children.  An emphasis on poetry was 
natural, since Phillis Wheatley was the first published 
black poetess. While the school is no longer a part of our 
community, many acorns have had time to grow into the 
kind of educated people New Orleans needs.

Memories Of Phillis Wheatley Elementary School
By Gail Perry

Phillis Wheatley School Building 
Image provided by Raymond Boudreaux.

“Fishbone steps”of Phillis Wheatley
Photo: Francine J. Stock, 2009.
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LANDMARKS ADVOCACY:   
Important Forum Co-Presented on Blight

On October 4, a packed house of nearly eighty concerned citi-
zens and preservation and urban planning students participated in a 
panel discussion titled “Fighting Blight Right” presented by Louisiana 
Landmarks Society in partnership with the Foundation for Historical 
Louisiana, National Trust for Historic Preservation, Louisiana Trust 
for Historic Preservation, and the Preservation Resource Center.  
Currently, most of the influx of federal dollars allocated to alleviat-
ing the post-Katrina blight in the City is geared to demolition.  The 
evening’s forum provided an opportunity to promote alternatives to 
demolition in order to preserve the rapidly declining inventory of 
historic structures in New Orleans.

The discussion was moderated by noted cultural geographer 
and author, Richard Campanella, who opened the evening with a 
presentation on the changing demographics and geography of the 
city.  This provided contextual background to the city's current blight 
problem and a segue for panelists to introduce their individual area 
of expertise, including real estate, African American heritage, and 
preservation advocacy at the neighborhood, city and state level.  
Discussion ensued on incentives and alternative solutions to demoli-
tion for the redevelopment of struggling neighborhoods.

Alison Saunders, from the State Division of Historic Preserva-
tion, dispelled some tax myths by pointing out the financial incen-
tives of Louisiana's tax credits for renovation and rehabilitation of 
historic structures in addition to new development, and reminded 
the attendees that tax programs are optional.  Louisiana's tax credit 
program ranks in the top 5 of the country's best.  Neal Morris, of 
Redmellon Restoration and Development, presented to the audience 
before and after photos of structures seemingly dilapidated beyond 
hope that the company beautifully restored to be fully inhabitable.  
Michelle Kimball of the PRC presented examples of restored homes 
purchased at property auctions, which is more affordable for the 
private individual and a more sustainable way to rebuild.   Coun-
cilmember Kristin Palmer emphasized how the monetary, emotive 
and historical value of the individual structures within the city's 
housing stock should be the focal point for organizing and framing 
the conversation, but added the tenet that preservationists won't 
always agree.  An all around discussion continued to define alter-
native tools to fight demolition with questions and comments taken 
from the public in attendance.  

In summary, most of the panelists agreed that additional incentives 
are needed for development and preservation of historic properties, 
including, as Jonn Hankins said, training programs for the traditional 
trades that are integral to the character and value of these structures.  
What incentives are out there now need to be made more clear and 
promoted as tools for sustainability. 

Noting the numbers of citizens in attendance and their engage-
ment in the subject, it was clear this topic is significant to the 
community.   Hopefully, this forum can begin to shift the measure 
of success from numbers charting demolitions to numbers of historic 
buildings rehabilitated and retained in the historic fabric that makes 
New Orleans so unique.  

"Fighting Blight Right: A Panel Forum on Alternatives to De-
molition" is a project of the Louisiana Landmarks Society.  It was 
funded in part by a grant from the Byrd Family Foundation/Winifred 
Evans Byrd Intervention Fund for Louisiana of the National Trust for 
Historic Preservation.

The “Fighting Blight Right” forum took place at St. Andrew’s Episcopal Parish Hall.  
Panelists were Dunbar Argote, Jonn Hankins, Michelle Kimball, Neal Morris, Kristin G. 
Palmer, Alison Saunders, and Camille Strachan.

UPCOMING EVENTS

MARCH
Landmarks Lecture, Date T.B.D.

MARCH 15 
Vino on the Bayou, 5:30 - 7:30 PM

MARCH 31 
 PRC Shotgun House Tour

Headquarters: The Pitot House 
10 AM - 4 PM

APRIL 20 
Vino on the Bayou, 5:30 - 7:30 PM

MAY
Martha Robinson Lecture, Date T.B.D.

MAY 18
Vino on the Bayou, 5:30 - 7:30 PM

JUNE 8 
Vino on the Bayou, 5:30 - 7:30 PM
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THE PRESERVATION RESOURCE CENTER OF NEW ORLEANS
is hosting its

ANNUAL SHOTGUN HOUSE TOUR
Saturday March 31, 2012

10 AM - 4 PM

HEADQUARTERS & DAY-OF TICKET PURCHASE:  The Pitot House
1440 Moss Street, New Orleans, LA

The tour is self-guided through the Faubourg St. John neighborhood.
Other sponsors include: Cork and Bottle Wines, Faubourg St, John Neighborhood Association, 

Soprano’s Meat Market, & Uptown Insurance Agency

LOUISIANA SHOTGUN HOUSE:   
What was Old is New Again

Advance Tickets:
$16 for PRC members
$20 for non-members
$10 for groups of 10 or more

On the day of the tour, 
all tickets are $25.

By Gordon Mellencamp 

My name is Gordon Mellencamp. I was born 
in Michigan in 1935 and moved to Tennessee as 
an adult. I had a long, and I might say fairly suc-
cessful, career as an engineer and city planner in 
Chattanooga. 

I came to Louisiana as a visitor, drawn by my 
daughter’s choice for her home town, Madisonville. 
The possibility of a life on the edge of a cypress 
swamp, walking distance to family, friends, shopping 
and Louisiana food was irresistible. I bought land 
on the edge of the wetlands, near a sleepy bayou.

For advice about what to build on the land 
I relied on information from post Katrina designs 
and friends who were connected to the Louisiana 
Landmark Society (LLS).  The friends gave me tours 
of New Orleans and Northshore communities, state 
parks and wetland walkways. I saw that in many 
places the old shotgun floor plan was still being used 
for the newest construction.

What I chose to build was a shotgun house with 
the latest techniques to make it “hurricane proof,” 
doubly insulated, strapped to piers and surrounded 
by porches. I spent many afternoons in a chair on the 
rise of the property, deciding that the house would 
be oriented to the wetlands with a view of the tallest 
cypress in town. I would go up high enough to be 
over the “mosquito line.”  I appreciated that the 
shotgun floor plan invited the breeze into the front 

door and let it out of the back door. LLS members 
assured me that I would be part of a long history of 
Louisiana architecture and I would be supported by 
dedicated people interested in the preservation of 
Louisiana’s building styles and its precious wetlands.

 Now from my front porch I see the sun rise; 
from the back porch I am guaranteed sunsets. As a 
bird watcher I relish being able to attract humming 
birds, talk to owls, and learn the schedules of the 
ibis. If I am a quiet host I am visited by a family of 
amusing raccoons.

The rest of this story is, as they say, history. Not 
just my history but the history of Louisiana’s natural 
resources and architecture. The house, the land and 
the like minded preservation community has been 
exactly what I was looking for, and I am home. 
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Membership in Louisiana Landmarks Society definitely paid for itself in 
the Fall months!  A bevy of events at the Pitot House filled the organiza-
tion’s calendar and created a new dynamic at the historic house leading 
up to the holidays.

With the assistance of the New Orleans Jazz and 
Heritage Festival and Foundation, Inc., Vino on the 
Bayou at the Pitot House continues to provide quality 
entertainment, as it did in the Fall months, featuring 
The Courtyard Kings in September and TJB (Traditional 
Jazz Band) in November.  October’s wine tasting 
was special in that Hazel Schlueter and the Delta 
Ramblers provided the musical entertainment—a 
refreshing change to the standard jazz ambience 
typical of the Vinos.  Board member Peggy Scott 
Laborde was instrumental in securing this bluegrass 
treat.  Each evening featured book-signings, most in 
partnership with Pelican Publishing, including signings 
of Laborde’s and Fitzmorris’ Lost Restaurants of New 
Orleans and Courtroom Carnival by S.L. Alexander.  
November’s Vino not only served guests delectable 
wine selections from sponsors Cork & Bottle and 
Mr. Mudbug jambalaya, but it also featured culinary 
historian Elizabeth Pearce, who presented to guests 
a history of New Orleans through a glass of the 
famous Sazerac drink.  

The parlor of the Pitot House was the setting 
of a special presentation by Landmarks member 
Mr. Fernin Eaton, attorney and respected Louisiana 
historian.  The presentation was titled “1811 Slave 
Uprising Governor on Trial: Claiborne, in his own 
words” and addressed an intimate, capacity audi-
ence on Claiborne’s involvement and how James 
Pitot would have reacted to news of the German 
Coast slave revolt, the largest in American history.  
This presentation was a humanities prelude to an arts 
performance event that touched on the slave revolt 
through movement and voice at the Pitot House, 
Sunday, November 13.  The performance (discussed 
in depth in the front page article) was supported by a 
grant from the Louisiana Division of the Arts, Office 
of Cultural Development, Department of Culture, 
Recreation and Tourism, in cooperation with the 

Louisiana State Arts Council.  The grant was administered through the 
Arts Council of New Orleans. 

Following Thanksgiving, Landmarks presented the second annual Le 
Marché des Fêtes holiday market fundraiser event.  Pitot House intern 
Gabrielle Begue, a Tulane University MPS graduate student, assisted staff 
with event development and marketing in addition to undertaking research.  
With Begue’s help and that of a small but outstanding volunteer committee, 
this year’s event featured nearly thirty, high-quality local vendors, includ-
ing the Benedictine Monks from St. Joseph Abbey.  Live entertainment, 
supported by the Jazz and Heritage Festival and Foundation, included 
jazz student musicians from NOCCA, period-clad performers of Louisiane 

Vintage Dancers, the contemporary jazz sounds of 
Streetbeat.  The Pitot House parlor was adorned 
with traditional holiday greenery in the Creole taste 
by Johnny Lopez of Perfect Presentations.  Several 
artisans stationed in the premier étage and near 
the house demonstrated traditional crafts such as 
caning and lace-making.  An event inspired by 
Confiture de Pamplemousse (grapefruit marmalade) 
made from the Pitot House’s grapefruit trees, at-
tendees had the opportunity to purchase a variety 
of Plaquemines Parish citrus fruit and fruit trees as 
well as to sample Satsuma cello and Café Brûlot.  
And of course, Peggy Martin Survivor Roses were 
sold in tribute to the eponymous grant that helped 
revive this market in 2010.  The market event was 
successful in raising funds for continued preserva-
tion and restoration efforts for the Pitot House.

When the dust settled from all these activities 
and events, the Pitot House gallery decking, 
rear loggia decking and Creole-style staircase 
were prepared for a fresh application of paint.  
Painter Craig Smith, who has worked on both 
the exterior and interior of the Pitot House 
in the past, had a crew of workers that were 
respectful of the historic quality of the house and 
worked tirelessly hand-sanding every surface.  

With the help of board member and colorist 
Louis Aubert, a new paint color simulat-
ing natural, worn cypress wood replaced 
the dark brown color there before, and 
floor boards were repaired.  Preservation 
progress!  Remember, members can tour 
the Pitot House free of charge, so come 
by soon to see the new color and talk 
with us about how you would like to be 
involved with preservation efforts at the 
Pitot House.

Pitot House 
Director’s Report

By Tarah Doggett Arcuri

THIRD: Louisiane Vintage 
Dancers performing at Le 
Marché des Fêtes December 
3, 2011

SECOND: Mr. Fernin Eaton 
presenting at the Pitot 
House, November 7, 2011.

TOP: TJB performing at the 
November 11, 2011 Vino on 
the Bayou.

BOTTOM: Loggia staircase 
is painted along with the 
decking of the sleeping 
porch and western and 
southern galleries.
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The Louisiana Landmarks Society is overjoyed to have the following members join us in our quest to save what’s best in the Louisiana built environment, especially our pre-
cious Pitot House, and to add to our strong voice in advocacy for preservation.  Landmarks is glad to have you with us: your talent and enthusiasm are our most important 
resource and we look forward to seeing you in our many activities and in the pages of Landmarks’ Préservation if you care to make a written contribution.

Mr. Shaun Aleman
Mr. Rodney Asevedo

Atlas Foundation
Ms. Debby Bagert

Benedictine Monks from 
St. Joseph Abbey

Mr. and Mrs. Fred Blanche
Mr. and Mrs. Vince Booth

Ms. Juli van Brunt 
Ms. Bethany Brown

Mr. and Mrs. Sam Buckley
Ms. Dynette Burke
Ms. Linda Burns

Mr. Roland Causin 
Ms. Ashley Fain

Ms. Jean Rue Cranmer
Ms. Cheryl Dendy

Ms. Linda R. Ferguson
Mr. and Mrs. George Frazier

Mr. Brother Frommeyer
Ms. Claudia Garofalo

Mr. Glenn G. Goodier
Mr. and Mrs. Gerard Guillot

Mr. and Mrs. Joseph P. Henican, III
Mr. and Mrs. Josh Hess

Ms. Patricia Shaw Howard
Ms. Nancy Jackson
Ms. Jane Johnson
Mr. Keith Korson

Mr. and Mrs. Cliffe F. Laborde
Ms. Emily Lafranca
Mr. Robert Larsen

Mrs. Melanie Leblanc
Mr. and Mrs. Jack Leslie

Ms. Paulette Lizano
Ms. Barbara Ann Locklear

Mr. David Marcello 
Mr. and Mrs. Michael Martin, Sr.

Mrs. Mary Ann Meyer
Susan R. Moreau

Mr. and Mrs. J.J. Morrison
Ms. Michelle Novak

Ms. Annie Odell
Ms. Sandy Philpott

Mr. and Mrs. Larry Pickering
Peggy Bishop Pottery
Ms. Mary Poche’
Ms. Patricia Reed
Ms. Alice Reese

Ms. Patti Reynolds
River Parish Disposal
Ms. Christine Schultz
Ms. Eleanor M. Smith

Ms. Linda Taylor
Ms. Diane D. Thompson

Ms. Kristin Tracy
Ms. Frances Trujillo

Mr. and Mrs. Al Vitter
Ms. Annie Watts

Ms. Jean Willoughby
Ms. Karen N. Wilson
Mr. Edward Winer

LANDMARKS APPRECIATES YOU!  Thank you for choosing to stick with us this quarter as we endeavor to promote historic preservation in New Orleans:

Ms. Judy Allen
Mr. and Mrs. Chuck Andrews
Ms. Judith Barnes-Cochran

Mr. Howard Bautsch
Mr. Jack Belsom

Mrs. Joan Durland Benjamin
Ms. Joyce Birch-Francois

Mr. Peter Boutte
Ms. Patricia Burgoyne

Mr. and Mrs. Daniel Burke
Ms. Jane Brewster

Alan Caspi & Bryce Reveley
Mr. and Mrs. Edward J. Cazayoux

Ms. Cherie P. Cazenavette
Ms. Katherin Cecil

Mr. Nathan Chapman
Mr. R. Stephen Chauvin

Dr. Flora F. Cherry
Ms. Nancy L. Claypool
Ms. Carole C. Daley

Ms. Katherine de Montluzin
Mr. Michael Deas

Dr. and Mrs. Michael Dolan
Mr. Emile Dumesnil

Mr. and Mrs. Lucas Ehrensing
Ms. Elaine Erikson

Ms. Jackie Gamble
Mr. and Mrs. Harry G. Goldstein

Mr. Robert M. Goldstein
Mr. and Mrs. Pat Gootee

Mr. James Guilbeau
Mr. and Mrs. Keith Hardie
Mrs. Mildred Hawkshead

Mr. Paul Haygood
Heather Elizabeth Designs

Mr. Greg Jeanfreau 
Ms. Winter Melancon
Ms. Jennie Johnson
Ms. Kerry Kenney
Mrs. Irene Klinger
Ms. Jean Manale
Ms. Peg Martinez

Mrs. Patricia McDonald Fowler
Ms. Heather McFarlane
Mr. and Mrs. Lee Moak

Ms. JoLeigh S. Monteverde
Mr. and Mrs. James Morse
Mr. Julian R. Murray, Jr.

Mr. Brian Nelson
Mr. Albert A. Newman
Mrs. Gloria Normann

Mr. and Mrs. Gray Parker

Mr. and Mrs. Hunter Pierson
Dr. Henry C. Pitot, III
Ms. Jeanne Pitot-Frank

Ms. Glenda Rauch
Mrs. Elizabeth L. Reck
Ms. Alice Redmann

Dr. and Mrs. Irving L. Rosen
Mr. Thomas Ryan
Mr. Barry Scairono

Mr. and Mrs. Kimball Schlafly
Mr. Bruce Schluter

Mr. and Mrs. Lloyd N. Shields
Ms. Tina Stanley
Mr. Jack Stewart

Mrs. Matilda Gray Stream
Dr. and Mrs. Richard L. Strub

Mr. Peter M. Trapolin
Mr. Brad Vogel

Mrs. Claudia deGruy Voulgarakis
Mr. J. David Waggonner, III
Mr. and Mrs. John E. Walker

Ms. Nora Wetzel
Mr. and Mrs. John M. Wilson

Ms. Ann Woodruff
Ms. Carol Zehner
Ms. Ze’daluz

Welcome Back!  LANDMARKS LOVES ITS LOYAL MEMBERS!

Welcome Aboard, NEW LANDMARKS MEMBERS!
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ANNUAL AWARDS NOMINATION FORM
Dear Members,                                                                                             

One of the privileges of membership in LLS is our ability to nominate 
recipients of the annual awards. I invite you to submit nominations either 
or both of our two awards: (nomination form found on next page)

The Harnett T. Kane Award was created and endowed by LLS 
founding member Harnett T. Kane in 1965, to be given in recognition 
of an individual or organization for significant lifetime contributions 
to historic preservation, locally or regionally. This award can be given 
to a member of Landmarks or to someone who is NOT a member.

The Louisiana Landmarks Service Award was created by the LLS 
Board in 2002 to honor members who worked to sustain Landmarks 
and Landmarks goals. It is given to honor a member who has shown 
exceptional dedication to LLS and its work. (Current officers and trustees 
are not eligible until they have been off the Board for at least two years 
following the Annual Meeting when their term expired.)

Here are guidelines for making a nomination:

1. Send letters of support and nominations to Louisiana Landmarks 
Society, 1440 Moss Street, New Orleans, LA 70119, by March 15th.

2. Supporting letters can be from LLS members as well as the 
general public.

3. LLS employees are not eligible for work done while employed 
by Landmarks.

4. Nominees not chosen will remain in consideration for the next two years.         
    Additional letters may be submitted, but are not necessary.

Sincerely, 
John Schackai, III,  Chair of the Nominations Committee

Otis House
Image courtesy of 
Ann Durel.

Ev e r y o n e 
knows the 

Louisiana State Park 
Service for its recre-
ational parks—but 

did you also know that Louisiana State Parks host  
several historic homes as well?  Indeed, for an 
average of $4 to $10 per adult visitors can view 
historic properties from the Civil War era, colo-
nial times, or the turn of the twentieth century.  
Today’s selection is Otis House.  Located a mere 

40 minutes from New Orleans in Madisonville, Otis House is a box of 
convections just waiting to be savored.

The Otis House at Fairview-Riverside State Park overlooks the Tchefuncte 
River near Madisonville.  Originally acreage in a Spanish land grant, then 
settled in 1804  under a U.S. land claim, a portion of the property was 
purchased in 1885 by Mr. William Theodore Jay of New Orleans.  His 
intent was to build a sawmill and residence there.  

The residence is a Queen Anne two story structure featuring a cross- 
gabled roof, wrap around two storied verandas, turned balusters and posts, 
twelve foot ceilings, heart pine flooring, transoms, eight fireplaces, and 
beaded-board walls throughout.  It is in pristine condition having reopened 
in the fall of 2011 after careful restoration.

In addition to the residence and sawmill W.T. Jay built a planing 
mill on the property, and constructed a railroad, the Dummyline logging 
railroad, from Madisonville to the town of Uneedus in Tangipahoa Par-
ish.  The line furnished fresh cut yellow pine from lush nineteenth century 
forests to Jay’s mill.  

In 1906, Jay sold the sawmill and home to Charles and William Houlton 
of the Lake Superior Piling Company.  That same year a U.S. Post Office 
was erected.  The area became known as Houltonville that included a 
one-room schoolhouse, 2 churches, and the Houlton and Johnson store.  
In 1936, the Houlton brothers sold the property to Mr. Frank Griffith Otis 
of New Orleans.  Mr. Otis was the owner of the world’s largest mahogany 
manufacturing company.  At his death in 1962, Mr. Otis bequeathed the 
Otis House, its furnishings, and the surrounding property to the State of 
Louisiana with a request that the site become a park.  And it is.  The 
Otis House was placed on the National Register in 1998.

So what about the convections alluded to earlier?  Inside the Otis House 
are treasures from another era.  Have you ever read about how automobile 
drivers wore goggles and trench coats to command their horseless carriages?  
Dress up to drive, you ask?  Or a 19th century ensemble to wear to the 
beach in which  proper young ladies could be seen in public?   A large 
spoked bicycle with a tiny wheel in the back?  Otis House has replicas 
of these bygone objects on display.  Hair grooming equipment from the 
turn of the century?  How about period early 19th  century children’s 
toys?  Going to Otis House is like going into great-grandma’s attic and 
enjoying things you only read about.  This House is full of all those things.

Tours of the home include an 1880s to 1930s timeline of local history.  
The tour offers a glimpse of changing lifestyles during a fifty year span.  
Ann Durel, curator of Otis House, conducts many of the tours.  She is 

pursuing a Masters in History at Southeastern Louisiana University with a 
Bachelor’s in Cultural Resource management.  Otis House offers needle-
work programs and other craft workshops for adults and children.  The 
Otis House hours of operation are Wednesday - Sunday, 9 AM to 5 PM.  
Tours are provided on the hour except at Noon.  School field trip groups 
are admitted free of charge with prior registration.  Additional informa-
tion can be had at www.lastateparks.com or by calling (985)792-4652.        

By Cherie Cazenavette 
with assistance from Ann Durel, House Curator

OTIS HOUSE: A Hidden Gem
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G
There two varieties of this pungent 

smelling evergreen herb, native to dry and 
rocky soil, often near the coastal areas 
around the Mediterranean. Rosemarinus 
officinalis is the well known, upright, Bar-
B-Q variety. R.officinalis var. prostratus is 
the low growing, sprawling species. This 
variety can be used in cooking, as well. 

Rosemary is a symbol of friendship, loyalty, and remembrance in many 
parts of the world. It is traditionally carried by mourners and by the bride 
at her wedding. Greek scholars wore rosemary around their head when 
taking exams to improve their memory and concentration. It is a proven 
fact today that rosemary, when inhaled, opens the blood capillaries to the 
brain, increasing blood flow. Queen Izabella of Hungary claimed at 72 
years of age, when crippled with gout, she had so regained her strength 
and beauty by using Hungary Water [rosemary tops macerated in alcohol] 
that the King of Poland proposed to her. Rosemary was historically used in 
Early New Orleans as an air freshener. Women would throw the branches 
on the floors of the house. They used it medicinally, for curing and for 
culinary use. Rosemary contains volatile oil, flavonoids, phenolic acids, 
which are strongly antiseptic and anti-inflammatory. It also contains tan-
nins that make it astringent. Use rosemary sparingly in dishes. The flavor 
intensifies the longer it cooks.

Here is an easy and unique cookie recipe. Harvest 4-6, 6 inch sprigs 
of rosemary ,mince finely and add to one cup of sugar. Store in a jar for 
baking delicious sugar cookies. Keep a roll of store-bought sugar cookies 
in the freezer. Slice dough ,very thin,1/8 thick, sprinkle rosemary sugar 
and bake in a 350* oven until light brown. These are crisp and delightful! 

Rosemary needs 4-6 hours of sunlight, even full sun is fine. It needs 
well drained soil and very little water. Don’t over love your rosemary 
by giving it too much water. Don’t plant it with basil, which does need 
the water. Rosemary can be propagated by cuttings. Harvest leaves and 
flowers for distilled oils , infusions ,extracts, spirits and tinctures. 

Linda Franzo, Passionate Platter, Herb Gardens & Cooking Classes

Pitot House Grapefruit Marmalade Recipe
 (Confiture de Pamplemousse)

Rosemary for Remembrance

•	 Scrub	the	skin	of	5	grapefruit.	Save	the	seeds	as	you	halve	and	coarsely	chop	
the	rind	and	pulp.	In	a	food	processor,	pulse	the	rind	and	pulp	8	to	10	times,	
until	it’s	finely	chopped.	

•	 Measure	the	fruit	and	juice	into	a	large	pot	with	a	sturdy	bottom.	And	add	3	
cups	water	for	each	cup	o	fruit/juice	mixture.	Tie	seeds	in	a	cheesecloth	square	
and	add	to	mixture.	Let	this	stand	for	12	hours.

•	 Bring	fruit	mixture	and	seeds	to	a	boil.	Boil	it	for	20	minutes,	and	let	it	stand	
again	for	12	hours.		Remove	seeds.		

•	 Measure	 the	mixture	 and	 add	 3/4	 cup	 sugar	 for	 each	 cup	 of	 the	mixture.	
In	 1,	 2	 or	 more	 heavy	 saucepans	 (fill	 saucepans	 not	 more	 than	 3/4	 full	
at	 a	 time),	 cook	 the	 ingredients,	 stirring	 often,	 until	 the	 fruit	 is	 clear,	 the	
syrup	 sheets	 from	 a	 spoon	 and	 a	 candy	 thermometer	 registers	 220	 degrees.	
Remove	the	saucepan	from	the	heat	and	let	the	mixture	cool	for	about	5	minutes,	
stirring	frequently.	Put	the	confiture	into	hot	sterilized	(run	through	the	dish-
washer)	jars,	filling	to	1/4	inch	from	top.	Remove	air	bubbles;	wipe	jar	rims.	
Cover	at	once	with	metal	lids	and	screw	on	bands	that	have	been	sterilized	as	well.

•	 Process	in	a	boiling-water	bath	for	5	minutes.
Recipe Courtesy of Debbie de la Houssaye, LLS Board Member

ARDEN
In the

with Landmarks

*Makes anywhere from 10 to 30 half pints depending on size of grapefruits
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LETTER to the EDITOR:

REQUIEM FOR ONE OF THE NEW ORLEANS’ NINE

Charles Colbert, architect of Phillis Wheatley School building, 
was also an educator.  He taught architectural design at Tulane, 
Louisiana State University, Texas A&M, and Columbia Universities.  
He organized the Department of Planning and Construction for the 
Orleans Parish School Board in 1951 and served as its first director.  
His skill, and particular interest in educational facilities, produced 
an exemplary design for the Wheatley School.

Given a site of inadequate size for the programmed student 
capacity, he elevated the 22 classrooms 
to provide the maximum unobstructed 
covered play space at ground level.  The 
cantilevered truss-supported classrooms 
created a spectacularly beautiful expression 
of clarity of purpose and visible structural 
integrity.

A spokesman for the Recovery School 
District was quoted in a recent news ar-
ticle that the building “does not meet fire 
code requirements that pre-kindergarten, 
kindergarten, and first grade students be 
housed on the first floor of schools.”

All classrooms of the Wheatley School 
were located on the “first floor” that was 
elevated to provide unenclosed play space 
below.  No student would have to pass 
through another floor of the building to 

reach the exterior.  I do not think fire officials would limit the height 
of the first-floor above grade in a flood prone area.

The desparate attempt to justify demolition cannot escape reason-
able scrutiny.  The deliberate destruction of such a rare example of 
quality in architectural design is deplorable.

The steel and heavy glass enclosure resisted the projectiles of 
Katrina and the flooding aftermath but could not resist barbarism.  
Another example of our wasteful culture.  

Phillis Wheatley School Building 
Image provided by Raymond Boudreaux.

By Raymond J. Boudreaux, Architect

LANDMARKS’ ANNUAL MARTHA G. ROBINSON LECTURE, 2011
Lolis Edward Elie and Lolis 

Eric Elie, father and son, pre-
sented the LLS’s 30th annual 
Martha G. Robinson Lecture, 
entitled “Why Tremé?” on 
May 16th at the New Orleans 
Collection Counting House. The 
fact that the room was packed 
to the far back wall may be a 
tribute to the current success 
of the HBO Tremé series, for 
which the son, Lolis Eric Elie, 
is story editor, and also to the 
outstanding reputation of the 
father, Lolis Edward Elie, a 

retired civil rights attorney. What was revealed by having both men 
appear together was that they have differences of opinion and style 
and they greatly admire and respect one another. As the son said 
after we heard some of his father’s strong opinions: “You can see 
I get my diplomacy from my mother.” They did not contradict one 
another, but let the audience appreciate that the generation that 
was represented by the father was engaged in a civil rights battle 
which has made history, and the son furthers his father’s cause by 
writing and producing such important pieces as his DVD “Faubourg 
Tremé, The Untold Story of Black New Orleans.” This DVD is 
available for sale at The Pitot House because it preserves the facts 
and images of a neighborhood that is important to our community 
both historically and culturally.

Photo courtesy of Lolis Edward Elie.
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If you ever met Lloyd, 
you would never forget him.  
He was a ray of sunshine 
that flooded his surround-
ings. His infectious laugh 
would brighten up even the 
dreariest day.  

Lloyd was passionate 
about the things that he 
cared for. His enthusiasm 
for preservation education, 
especially among young 
people, was contagious. 
Lloyd and Gene Cizek, 

recently retired director of the Tulane Masters of Preservation Studies 
program, won national awards for their efforts to stimulate young minds to 
preserve the built environment that is their heritage.  They were presented 
with the two highest awards that the Louisiana Landmarks Society presents.  
They received the Harnett T. Kane Award, and they were the first to be 
presented with the Martha G. Robinson Memorial Lecture Award.  In ad-
dition, they were presented with the Foundation for Historical Louisiana’s 
very first award for Preservationist of the Year for their work in Heritage 
Education.  Lloyd was a long time member of the Louisiana Landmarks 
Society, and served for many years as an officer and on its board. 

In 1988, Lloyd was named U.S. Art Educator of the Year by the 
National Art Education Association.  In 1996, he was selected by the 
Disney Channel as its Visual Arts Teacher of the Year (one of 36 teachers 
from all disciplines chosen from throughout America).

Lloyd spent his long teaching career in the St. Charles Parish Public 
School System, ending at Hahnville High School. His students are among 
our best and brightest young artists, art educators, and preservationists.  
With Gene, Lloyd established the Education Through Historic Preservation 
program. Under the auspices of the project, students adopted historic sites 
for a term.  They were taught how to understand the architecture and 
culture of the place.  Between 1977 and 1999, more than 20 historic 
sites in Louisiana were documented by students. In 1981, the National 
Trust for Historic Preservation presented the project its Honor Award.  

After retiring, Lloyd continued following his passion for education by 
moving into a new career as a tour guide. Tourists and locals alike benefited 
from his extensive knowledge of history and architecture.  His years as 
an educator made him a natural for this type of work.  He knew how to 
read a group of tourists and know how best to present his knowledge so 
that they would leave his tour with a much better understanding of what 
makes New Orleans so special.

He delighted in dressing up as “Papa Noel” for the many Christmas 
festivals and events.  A delightful alter-ego was to dress up in a very 
elegant period costume to become Bernard deMarigny, founder of his 
beloved Faubourg Marigny, the second of the famous Creole faubourgs, 
where he and Gene lived for many years.

What made Lloyd exceptional, however, was his caring, kindness 
and consideration, especially toward friends.  Lloyd always made you 
feel special when he talked to you.  He intuitively knew what to say to 
draw you into an interesting conversation.

If one could ask him what was the most important thing in the world 
to him, he would undoubtedly say, without any hesitation, his 34-year 
relationship with his beloved life partner, Gene Cizek. They were insepa-
rable and enjoyed many shared interests.  Theirs was a relationship that 
many envy, some strive for, and few attain.

Lloyd Sensat was born in Crowley, Louisiana, and attended St. Mi-
chael’s School for all twelve years.  He attended college in Southwestern 
Louisiana at what is now called the 
University of Louisiana at Lafayette. 
He served in the U.S. Air Force 
before returning to earn a Master 
of Art Education at LSU in Baton 
Rouge. He is survived by his part-
ner,  Eugene Cizek, PhD, FAIA, 
his mother, Marcella Stagg Sensat 
of Crowley, and several aunts, 
uncles and cousins in Crowley.  He 
also leaves many, many bereaved 
friends.

Recognition must be made of 
the tributes to Lloyd by Bill Hyland, 
Harriet Swift, and John Pope of 
the Times-Picayune, from whose 
writings information for this article 
was taken.

Casey Stuart was a friend of Lloyd and Gene’s for almost ten years.  
They traveled all over the world together with Gene’s Preservation 
Studies Studio at the School of Architecture at Tulane University. Casey 
received his Master of Preservation Studies from Tulane in 2009. He 
presently lives in the Faubourg Marigny because of the love of historic 
neighborhoods, which he received from Lloyd and Gene.

Lloyd Lester Sensat, Jr:  
Preservationist, Educator, Friend and Beloved Partner

By Casey Stuart

Above: Lloyd L. Sensat, 
Self-Portrait, 2003.   

Image courtesy of Casey Stuart

Above: Lloyd L. Sensat with his sketchbook 
that went with him everywhere.  
Photo courtesy of Casey Stuart. 
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THE FUTURE OF THE PAST: 
A Conservation Ethic for Architecture, Urbanism and Historic Preservation.
Steven W. Semmes: W.W. Norton, New York, 2009

The pages of “Preservation” have, by happenstance, 
developed a thread of thought about “façadism” : 

preserving an attractive historic façade when all behind it 
is lost and a contemporary structure is erected there, be it 
office building or post office. The principle is, one supposes, 
that it’s better to preserve some of the edifice, especially the 
visible part, than to lose all to the wrecker’s ball. 

 But, of course, façadism is part of a larger, more 
general, more important question: how does the historic 
preservationist—architect, developer, city planner, Louisiana 
Landmarks member—fit a new building or streetscape into 
a fully developed, culturally unified neighborhood with a 
history, maybe a long one, maybe short but highly significant 
for the community, perhaps for the world, and for LLS? How 
to fill the hole where a building fell down, burned or was 
demolished by neglect, when it had stood between lovely 
Georgian brothers or Colonial cottages or gingerbreaded 
Victorian shotguns? 

This significant, exciting, comprehensive book answers 
these questions and many more, in my view, granting full 
satisfaction. The arguments are developed with many stun-
ning photos, each captioned to advance the thesis.  This is 
a pricey, coffee-table book, so make your library buy it, 
but architects had better have a copy at hand. 

The book really covers the entire spectrum of preserva-
tion strategies and philosophies, including a run-up to some 

thoughtful conclusions through explanations of traditional 
architecture and how it works, preservation philosophies, 
historicism, Modernism, literal replication, abstraction; 
culminating in “a conservation ethic”, which I find unas-
sailable. It builds on the view that “every intervention in 
a pre-existing urban composition, whether a new work or 
the modification of a building or site already there, is like 
joining a conversation already in progress.” Building on this 
sensitivity for the existing context would rule out, mainly, 
jarring Modernist additions to Neoclassic public buildings, 
and, definitely our friend façadism!  for which Mr. Semmes 
reserves his greatest scorn: “…a series of travesties in 
which intimately scaled historic buildings have become 
ornamental frontispieces, masks or bases to massive new 
structures completely different in composition, materials, 
style and scale….a betrayal of the fundamental aims of the 
preservation movement, to say nothing of ideas of quality in 
architecture.” And,”historic facades in visually lobotomized 
form…not preservation, but a crude form of architectural 
taxidermy.” So much for facadism!

But whether you agree or not, everything’s here for 
the architecture buff, (me), the serious preservationist, and 
the layman who just likes to see stunning photos of real 
impact. The cover photo is of the (preserved?) Soldier Field 
in Chicago; you need to see it to believe it: a flying saucer 
above a Greek temple! 

My wife and I shop at Whole Foods at least three times a week.  
It’s a great store. We’ve shopped at Whole Food stores in St. Paul, 
Minnesota and New York. We shopped at the old store on Esplanade 
and hoped that a store would be built uptown.

However, when the Magazine store was announced, I had concerns 
about traffic in the surrounding neighborhood. Being familiar with the 
company and knowing that I wasn’t the only uptown resident driving to 
the Mid-City store, I knew that this store would draw customers from 
across the City (and the region).  From the beginning, I thought the 
Magazine location, surrounded by a densely populated neighborhood 
of mostly one-way streets, was a mistake. I was certain the  Uptown 
store would be a raging success, but felt the demand it would create 
would require a typical supermarket location with a large parking lot.  
It appears that I was right on both counts. 

In the rush to rebuild after Katrina, we haven’t given sufficient 
thought to preserving the few non-suburban residential neighborhoods 
we have.  All of the out-of-town planners who worked on the master 
plan marveled at how the older parts of the City already had sufficient 
density to support a variety of businesses. Most of us living in these older 
neighborhoods thought we had a perfect balance: quiet neighborhoods 
with shopping nearby.  We can only preserve these neighborhoods by 
preserving that balance. The alternative will be more flight to the suburbs 

as grid-lock, congestion, noise and parking issues impact quality of 
life. Growth is good, but growth in these dense neighborhoods must 
be carefully balanced. Change must be implemented with scalpels. 

Whole Foods chose the Magazine St. location because it was 
“cooler” than a typical supermarket/parking lot configuration. It chose 
this location because Magazine St. already had vibrant small businesses 
and because the nearby neighborhoods were filled with attractive homes, 
ranging from small shotguns to large mansions. If  Whole Foods wants 
to locate in this type of environment, it has to accept the responsibility 
not to harm it.  Whole Foods cut a deal with the nearby residents 
when it moved in. It accepted certain restrictions. 

Even with those restrictions, Whole Foods has had a significant 
impact on the neighborhood. That impact will be aggravated by the 
new Walgreen’s in the next block of Magazine and the “Pilates Palace” 
across the street, which are also surrounded by narrow streets. These 
businesses will severely stress the surrounding neighborhoods, dense 
with small and medium-sized homes. Whole Foods must be held to 
the limitations it accepted.  If Whole Foods wants to be in a “cool” 
location, it must accept the limitations necessary to keep it cool.  

I urge the Council to deny Whole Foods’ application. Do not permit 
Whole Foods to break the promises it made to the neighborhood.  Our 
neighborhoods are where we live. They must be our first concern.

BY 

DAVID STEFFERUD

Open letter from Landmarks member Keith Hardie, written as a concerned neighbor,  
and expressing the type of worries many Landmarks members have about preserving the highest quality of New Orleans neighborhoods.

A BOOK REVIEW
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In the Spring 2011 Semester, Preservation Technology 
students partnered with the Louisiana Landmarks Society to 
limewash the pieux fence at the Pitot House. The Pitot House 
is a beautiful historic country home located on Bayou St. John, 
and its unique fence is hand split from cypress sinker logs. 
The pieux fence is made of newly split sinker cypress and 150 
year old pickets. This type of fence was typically located on 
Cajun farms and Creole country homes in Louisiana because 
of the beneficial properties of limewash. 

Limewash is an ancient type of paint that is made from 
limestone that has been crushed, burnt, and slaked with water 
to make lime putty. This substance is naturally white, and 
it forms a complex crystalline matrix that has a chalky matte 
appearance once it is dry. Limewash would have been com-
monly tinted with natural pigments to create vibrant effects. 
Limewash can be applied to interior and exterior surfaces, and 
it works best with porous materials, such as wood and brick. 
There are a variety of limewashes, but the class used Type S 
Hydrated Lime on the Pitot House’s fence this spring.

The class was able to learn the importance of limewashing 
and why it is more beneficial than the majority of contemporary 
paints. Limewash is able to “breathe” unlike contemporary 
paints, which reduces the effect of condensation and allows 
trapped moisture to evaporate.  Sealing the weather out of historic 
structures can lead to dampness that causes rot and decay in 
timber, stone, and plaster. Limewash also has anti-bacterial 
and insecticidal properties due to its alkaline qualities, which 
has proven to be very important in the part of the country. The 
limewash deters insects from damaging wood because carbon 
dioxide is absorbed from the atmosphere and forms calcium 
carbonate crystals. This natural product gives the limewash its 

matte look and protective features. This project not only helped 
the Pitot House, but it was also an important learning tool for 
the students. The class was able to use what we learned in 
the classroom and apply it to a hands on task that expanded 
our knowledge as future preservationists. 

Landmarks’ Partnership with Tulane Is Good for Preservation
The following article was submitted by Gillian Faircloth, a Tulane University Preservation Technology undergraduate student, 

who participated in the class’s service learning course under instructor Heather Knight.  Landmarks has two service learning courses

available to Tulane undergraduate students through Tulane’s Center for Public Service.  Board member Carol Reese is the instructor for a 

newly designed course that will provide updated condition and status reports on New Orleans’ Nine sites.

At Left: Image of 
the brochure on 
limewashing the Pitot 
House fence that 
Gillian created as 
part of her service 
learning project 
deliverables.
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Continued on page 16

REMINDER: if you see us online, you see us with color on every 
page. Print it out in color for your scrapbook.  - Editor
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This letter was recently received from two prominent French 
Quarter residents, articulating a concern for the Quarter’s pres-
ervation which we feel deserves wide dissemination and careful 
thought. It’s sure to come up again in wider contexts and, of 
course, when the Saints win the SuperBowl again.  

“THE NFL’S MONSTROSITY”
Submitted by Rosemary James and Joseph J. DeSalvo, Jr., 
French Quarter Property & Business Owners

The National Football League’s understandable desire to piggyback on the 
Saints’ astounding 2009 victory parade—which brought 800,000 loyal fans out 
on city streets on possibly the coldest night of the year—has created a monstrous 
situation in one of America’s oldest and most important historic landmarks, 
the Vieux Carre, including the site of the city’s founding, Jackson Square.

City leaders, always intent on plucking the Golden Goose, conveniently 
forget that the Vieux Carre is a small, already densely-occupied, extremely 
fragile village, so determined are they to make a buck on the French Quarter’s 
back.  The Quarter has been Festival-ed to death, destroying the quality of 
life for tax-paying property owners and leaving the neighborhood looking like 
a garbage dump and smelling like a pissoir after each event.  Many of these 
festivals bill themselves as “free.”  Free to whom?  Certainly not free for 
taxpayers, who must foot the bill for cleaning up the mess and destruction. 

(The City is now saying it cannot afford the clean-ups by Sidney Torres 
and his wonderful crews!)

Now, these City leaders have gone entirely too far.  
Allowing the NFL to erect a hideous superstructure on Decatur Street 

facing Jackson Square, to stage a “free” concert in Jackson Square, and to 
plan a parade to go through the French Quarter on Decatur Street is disgrace-
ful.  City leaders have allowed the NFL to occupy the French Quarter in a 
manner aesthetically repugnant. They have allowed the NFL to take over the 
French Market Parking Lot and the sidewalk leading to the Moonwalk, mak-
ing parking, already scarce, impossible for residents, business people, and 
professionals such as the teachers at McDonough 15.  They have allowed 
the NFL to inconvenience everyone who lives and works in the neighborhood 
and they have allowed the NFL to put the safety of the landmark treasures of 
French Quarter and the safety of its people at risk.  

The Saints are heroes.  They have put their shoulders to the wheel in the 
efforts to rebuild New Orleans in the wake of Katrina and they serve as much 
loved role models for young New Orleanians.  They have provided the citizens 
of New Orleans with solace in their time of sorrow over the destruction of 
their city.  Their extraordinary winning season and their Super Bowl victory 
last year brought joy to the hearts of Louisianians.  They earned the right to 
share their victory with their fans in a spectacular way! 

 The Saints, however, did not stage a parade and a “free” concert, 
expected to attract hundreds of thousands of people, in the heart of the most 
fragile neighborhood in the city.  They spread their celebration out over a 
long route in the Central Business District so that the fans could distribute 
themselves in a safer manner on broad sidewalks and wider streets.  Nor did 
the Saints demean the French Quarter, the repository of the city’s most valu-
able architectural heritage, with a mammoth structure that resembles the kind 
of tacky features most often associated with used car lots and which went up 
in advance of a weekend that traditionally attracts more than 100,000 tourists 
from all over the country, marring the vision of the French Quarter they take 
home with them.

The French Quarter 
is comfortably full with 
these tourists this Labor 
Day weekend.  It can-
not handle the impact 
of events which will 
attract several hundred 
thousand.  The decision 
of City leaders to allow 
such events in the face 
severe risk to life, limb, 
or property is quite 
simply irresponsible.

In fact, it is im-
possible to understand 
how any caring politician 
could possibly think that 
allowing the NFL the run of the Vieux Carre is a good idea. Years ago, in 
the wake of a couple of near disasters during Mardi Gras, when fires broke 
out and fire trucks couldn’t get through the crowds, City fathers decided that 
Mardi Gras parades in the French Quarter are not a good idea.  One of the 
buildings, a burned out hulk of a warehouse eyesore, still stands in the parking 
lot between Jax and Canal Place as a monument to the folly of stuffing too 
many people into the tight spaces of the French Quarter.  Fire is everyone’s 
fear in the French Quarter.  All it takes is one careless smoker, e. g. the 
Cabildo fire, and our lives, our property, our heritage could go up in smoke.  

In recent years, City leaders have conveniently forgotten and put the safety 
of the Vieux Carre and its people aside in favor of Disney-fication.  It’s like 
the big bus ban.  Big buses and big trucks are illegal in the Quarter because 
they cause fragile buildings to crack from their vibrations.  City leaders have 
turned a blind eye to the ban, especially in furtherance of these “spectacles.”  
City leaders also have conveniently forgotten that during the administration of 
Moon Landrieu the citizens of New Orleans rejected the idea of sound and 
light shows within the historical ambience of the French Quarter.  And, here 
we are.  Sound and light shows everywhere.  

We don’t blame the NFL for wanting that view of Jackson Square.  It is 
a terrific image for TV.  The view the NFL has given us in return, however, 
is an affront, totally incompatible with our most historic site.  

Football, in fact, has no role in the Creole heritage of the French Quarter.  
It is an American sport and should be celebrated in “The American Sector.”  
There are other terrific New Orleans images in that area, where the kind of 
crowds anticipated can be managed with some degree of public safety.

While we are delighted that the NFL wants to be in New Orleans for 
this opening of the Saints season, the decision to allow the NFL to use the 
French Quarter can in no way be justified as Cultural Tourism and we think 
that the NFL has asked us to risk too much—the City’s most important asset 
in the quest for Cultural Tourism—for the sake of a providing a ready-made 
television backdrop. 

We want to know who is going to pay if the Golden Goose get singed, 
or worse gets cooked as a result of this foolhardy decision? 

Who is going to be responsible if residents trying to go about their lives, 
their business are trampled in crowds, which in moments of claustrophobic 
fear, can easily panic and run amok?   

Who is going to pay for vandalism to properties, which invariably occurs 
during these Romanesque offerings of bread and circuses?  

Who is going to reimburse us for sales lost because customers cannot get 
to our establishments?

Who is going to be responsible if fire breaks out and our firemen can’t get 
to us in time to save our homes, our lives and our precious Golden Goose?

The NFL?

Scene from Sept. 9, 2010 NFL Kickoff Parade 
Photo from wrno.com
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LOUISIANA LANDMARKS SOCIETY PUBLICATIONS CURRENTLY AVAILABLE

To purchase any of these 
publications, contact: 

Louisiana Landmarks Society 
1440 Moss St.
New Orleans, LA  70119
504.482.0312  
info@louisianalandmarks.org
Or order online: 
www.louisianalandmarks.org

William E. Borah, A Master Plan for New Orleans: What Is It? Why Do 
We Need It? (1998) One of the most crucial issues facing New Orleans 
as it enters the 21st Century is its lack of a coherent, legally-binding 
plan for the city’s growth and development. In this pamphlet attorney 
and veteran preservationist Bill Borah, who helped prevent destruction 
of the French Quarter in the 1960s, cogently explains how this glaring 
omission threatens our city’s heritage and distinctive character. ($1, 6 
x 9 in., soft cover, 8 pages.) SOLD OUT 

Abbye Gorin, ed., Conversations with Samuel Wilson, Jr., Dean of 
Architectural Preservation in New Orleans. (1991) The venerable historian 
and scholar who for six decades championed preservation of New Orleans’ 
architectural heritage tells his own story, recounting specific restoration 
projects as well as sharing his personal philosophy about architecture. A 
must for any serious student of historic preservation. ($12, $10/mmembers, 
softbound, 5 1/2 x 8 1/2 in., 180 pages, illustrated).  
 
Abbye Gorin, ed., Learning from Samuel Wilson, Jr.: A Collection of 
Oral Histories, 1980-1989. (1999; rpt. of 1992) Compiled by one of 
Prof. Wilson’s former students and based directly on audiotape record-
ings, these are the unabridged transcriptions that served as the basis for 
Conversations with Samuel Wilson, Jr. ($12 $10/members, softbound, 
8 1/2 x 11 in., 110 pages)
 
James Guilbeau, The St. Charles Streetcar: or, The New Orleans & 
Carrollton Railroad. (1992; rpt. of 1975) A thoroughly detailed history 
of the oldest, continuously operated street railway line in the world, 
built in 1835 and now honored with status on the National Register of 
Historic Places. ($12 $10/members, softbound, 6 x 9 in., 108 pages, 
illustrated with rare black & white photographs) 
 
Leonard V. Huber and Samuel Wilson, Jr., Landmarks of New Or-
leans. (1991; rpt. of 1984) New Orleans is justifiably renowned for 
its architecture, and this handsome and profusely illustrated volume 
records and depicts many notable structures in the Crescent City. French 
Quarter townhouses, plantation homes on Bayou St. John, Garden 
District mansions, notable churches, distinctive warehouses, banks, and 
schoolhouses are each represented by a half-tone photograph and brief 
history. ($20 $18/members, softbound, 8 1/2 x 11 in., 163 pages, over 
250 illustrations, maps) 
 
Leonard V. Huber, The Battle of New Orleans and Its Monument. (1993; 
rpt. of 1983) Provides a concise overview of Andrew Jackson’s decisive 
victory in 1815 plus a detailed history of the efforts, begun in 1839 and 
completed in 1908, to construct a monumental obelisk commemorating 
the battle’s heroes. ($9 $8/members, soft cover, 6 x 9 in., 40 pages, 
numerous black & white illustrations) LIMITED SUPPLY
 
Leonard V. Huber, The Battle of New Orleans: New Orleans As It 
Was in 1814-1815. (1994; rpt. of 1965) A written and pictorial recon-
struction of life in New Orleans at the most crucial period in its history. 
($9 $8/members softbound, 5 x 8 in., 48 pages, rare black & white 
illustrations.)  LIMITED SUPPLY 
 
Jerah Johnson, Congo Square in New Orleans. (2000; rpt. of 1995) For 
over a century the legendary Place des Negres, better known as Congo 
Square, served as a public gathering place for slaves and free people of 
color. Today it is considered by scholars to be the birthplace of both 
jazz and modern American dance. This highly readable study traces the 
Square’s history from its earliest days in the French colonial period to 
the challenges it faces in the present day. One of Louisiana Landmark 
Society’s most popular publications. ($10 $8/members, soft cover, 6 x 
9 in., 54 pages, 12 black & white illustrations) 

Karen Kingsley, ed., Modernism in Louisiana: A Decade of Progress 
1930-1940. (2001; rpt. of 1984) Traces the work of the “neglected 
moderns” -- that first generation of American architects who sought to 
reconcile the new forms of Modernism with the local traditions and 
semi-tropical climate of Louisiana. ($1, soft cover, 11 x 8 1/2 in., 14 
pages, 12 half-tone illustrations.) SOLD OUT

Bernard Lemann, The Vieux Carre: A General Statement. (2001; rpt. 
of 1966) Beginning in the 1920s, New Orleans was one of the first U.S. 
cities to deliberately attempt preservation of its architectural heritage. 
Paradoxically, much of that momentum has today been lost and the fate 
of the French Quarter now hangs in the balance. In this influential and 

prophetic essay, Tulane professor of architecture Lemann argues for a 
rational balance between commercial growth and historic preservation 
in the French Quarter, offering a philosophical blueprint for keeping the 
Quarter a living, vibrant neighborhood. As pertinent a document today 
as it was when first written three decades ago. ($12/$10, softbound, 7 
x 9 in., 92 pages, black & white illustrations) 
 
Ann M. Masson and Lydia Schmalz, Cast Iron and the Crescent City. 
(1995; rpt. of 1975) Decorative ironwork is one of New Orleans’ most 
distinctive architectural features, and this handsomely illustrated study 
chronicles the growth of the art form, along with analysis of its methods 
and notable examples throughout the city. ($12 $10/members, soft cover, 
6 x 9 in., 52 pages, over 45 black & white illustrations) LIMITED SUPPLY

Henry Clement Pitot, James Pitot (1761-1831): A Documentary Study. 
(1988; rpt. of 1966) A scholarly reconstruction of the life of the French 
immigrant who rose to become a prominent judge, businessman, and 
mayor of New Orleans. ($15 $12/members, softbound, 6 x 9 in., 124 
pages, maps, 19 black & white illustrations.) 

Samuel Wilson, Jr. The Battle of New Orleans: Plantation Houses 
on the Battlefield of New Orleans. (1996; rpt. of 1965) The Battle 
of New Orleans was waged upon some of the most fertile soil in the 
Mississippi Valley, and this booklet studies the ten plantation homes, 
some modest, some grand, that stood there during the British campaign 
of 1814-15. ($9 $8/members, softbound 5 x 8 in., 96 pages, 32 black 
& white illustrations and maps)  LIMITED SUPPLY

Samuel Wilson, Jr., The Buildings of Christ Church. (1997) Historian 
and architect Sam Wilson wrote several monographs on religious institu-
tions in New Orleans, including this posthumously published study of 
four successive churches built between 1814 and 1886, each reflecting 
the growth and changing history of New Orleans. ($8 $6/members, soft 
cover, 6 x 9 in., 60 pages, illustrated)  SOLD OUT 

Samuel Wilson, Jr., The First Presbyterian Church of New Orleans: Its 
Buildings and Its Ministers. (1988) The story of the First Presbyterians in 
New Orleans, “beautifully and accurately told.” ($6 $5/members, soft 
cover, 6 x 9 in., 56 pages, 31 illustrations in black & white.)  SOLD OUT 
 
Samuel Wilson, Jr., A Guide to Architecture of New Orleans. (1998 
edition, rpt. of 1960) This small but extremely handy book lists over 200 
significant structures in and around the Crescent City, including both old 
and modern buildings, with separate sections on cemeteries and nearby 
plantation homes. A useful guide for both the scholar and the tourist. 
($10 $8/members, soft cover, 5 1/2 x 8 1/2 in., 80 pages, over 100 
black & white illustrations.) 

Samuel Wilson, Jr., The Pitot House on Bayou St. John. (1992) A 
detailed study of an architectural treasure, one of the only plantation 
houses surviving from Louisiana’s Spanish colonial period. ($9 $7/
members, soft cover, 6 x 9 in., 64 pages, 12 full color photographs 
plus numerous black & white illustrations) 

ALSO AVAILABLE FROM LOUISIANA LANDMARKS SOCIETY: 

Tired of scouring the house for an attractive and preferably blank piece of 
paper on which to write an invitation or thank-you note? The Louisiana 
Landmarks Society is pleased to offer the following, highly attractive 
notecards for sale. Each card measures 6 1/4 x 4 1/2 inches and is printed 
on fine woven paper accompanied by a matching buff-colored envelope. 

Notecard: Pitot House, featuring a delicate sepia-tone drawing by 
Charles Alexandre Lesueur, c.1830, box of 10 notecards (blank), $10.

Notecard: An assortment of views of historic Bayou St. John houses hand-
somely drawn by Samuel Wilson, Jr. Box of 10 notecards (blank) $10.

Notecard:  The 12 Tours of Christmas notecard set.  Each notecard features 
an original design by local art educator and preservationist Lloyd Sensat.
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